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A New Paradigm

* Wave |: Dispersal of Homo
rudolfensis/habilis, with classic

Oldowan pebble-core tool tradition,
out-of-Africa, ~2.0 Ma to 1.7 Ma

* Wave lI: Dispersal of Homo
erectus, with Middle Acheulian or
Developed Oldowan-like tool
tradition, out-of-Africa, ~1.0 Ma to
800 ka

*Wave lll: Dispersal of Homo sapiens
sapiens out-of-Africa or SW Asia
with Mid-Middle Paleolithic
technology, ~150 to 60 ka

* Wave lll =
Global Rock Art Heritage




Bhimbetka, central India

Narmada River Basin

UNESCO World Heritage Site

International Rock Art Congress 2004
Rock Art Society of India




The International Fe(rn 1sa of F ek Ant 0

§avisatieas
28 November to 02 Decomber 2

Rock Art Research : Ch: anging Parac {igms

T(h »ck Art Soclaly o? in, " L .'.‘,‘Ilp
fi° ‘\.

-‘."i\"fr
o ' IR .

-,‘ L)

Opening Panel, Tribute to V.S. Wakankar
International Rock Art Congress 2004




Red Fort, Agra, India
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angles, Red Fort, Agra, India




pool, Red Fort, Agra, India
International Rock Art Congress 2004
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panel geometric and biomorphic, Red Fort, Agra, India




Taj at sunset on full moon night, Agra, India
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Central India Rock Art Sites — Selected
1 Bajanibhat; 2 Moda Bhata; 3 Morajhari; 4. Daraki-Chattan
5. Bhimbetka World Heritage Site; 6. Hathnora; 7. Raisen










F-24

Figure 8. Plan of Auditorium Cave ({II F-24) and
Misra’s Shelter (IIl F-23). C - Cupule panel on east
side of Chief's Rock; N, E, S, W - the four passages of
Auditorium Cave; TR I and TR II - excavations by V.
S. Wakankar.

Plan of Auditorium Cave and Misra’s Shelter, Bhimbetka




























Chief’s Rock, Auditorium Cave, Bhimbetka, India




Figure 9. Elevation of the eastern face of Chief’s Rock,
Auditorium Cave, Bhimbetka, showing the distribution
and relativ of cupules 1 to 9.

Chief’s Rock, Cupules, Auditorium Cave, Bhimbetka







Chief’s Rock, Auditorium Cave, Bhimbetka, India
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‘Shiva’, rock painting, on walkway among shelters, Bhimbetka, India
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THE BHIMBETKA GLYPHS
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Point and Undulating Line







The Bhimbetka Semiotic Armature
contraria sunt complementa

Cupule Undulating Line
Technique: Percussive pecking







